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THE WORK

In 1922, Khlebnikov
imagined a total work
of art — fusing visual
art, music, architecture
and performance into a
single form.
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THE PLAY

What was impossible to
realise on stage in 1923
is finally possible with

the tools of our time.
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THE PROPHET

At the centre stands
Zangezi — part
messiah, part politician,
part guru — who speaks
with birds, gods and the
COSMOS.

Crowds gather in a
mountain forest to
decipher the languages
of a superhuman world.
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THE LANGUAGES

The birds answer in
onomatopoeic song.
The gods sing in
incomprehensible
tongues.

Zangezi replies in
elliptical, rhythmic verse
— language dissolving
into pure sound.
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STAR LANGUAGE - ZAUM

Zangezi also speaks the star
language — consonants and
invented words bound to
points in space.

This is Zaum, “beyondsense”:
a utopian world-language of

pure sound, made to dissolve
the borders between peoples.
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THE STAGING

A monumental LED
wall becomes both
image and instrument.

Spatialised sound, light,
Al and game-engine
worlds merge with
intense physical acting
— the supersaga rebuilt
with the tools of today.
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WHY ZANGEZI NOW

In the current context where machines create language,
hallucinate and make mistakes in a world in political and
environmental disarray, Zangezi powerfully resonates
between the Futurist moment 104 years ago and our
unstable present and future.
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